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  Abstract : Based on the cohesive theory ofHU Zhuang- lin, this article analyzes the cohesive devices of Eng2
lish poetry from the perspective of lexicon. syntax, rhythm, rhyme, image, cultural context and graphology& visual
poetry.
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  一、衔接理论
衔接与连贯及其关系是语篇分析领域的两个




的联系 ( relations of meaning that exist within text,
and that define it as a text )。他们还提出了五种衔
接手段:指示 ( reference)、替代( substitution)、连接
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Till the brain begins to swim!
Work- work- work!






The year. s at the spring
And day. s at the morn;
Morning. s at seven;
The hillside. s dew- pearled;
The lark. s on thewing;
The snail. s on the thorn;
God. s in his heaven )
All. s right with the world!
诗中一系列越来越精确的时间名词 year,
spring, day, morn, morning, seven把前三行很好地
连接了起来;第五、六行的 lark和 snail既有相似
性(同属于动物)又具有相反对照性(一种是天上
飞的, 一种是地上爬的) ;而后一句的 God乍看上
去好像与 lark, snail不能相提并论,但只要联想到
上帝创造了世间万物这一圣经典故, 就可以理解
God放在这儿一点都不唐突。另外, lark 与 wing,
snail与 thorn, God与 heaven 又属于习惯搭配词,
五六七行因此成为一个有机的整体。
2  结构衔接
在上节的例子中, 第一至第三行中的 at the
spring, at the noon, at seven, 以及第五至第七行中
的on the wing, on the thorn, in the heaven结构的相
似也起到了极好的衔接作用, 这又是另一种衔接
) ) ) 句法的同构关系。结构上的衔接可以突出某
些关键性的词组、诗行和诗节,还有助于用来表达
一首诗的主题思想。例如 e. e. cummings 的诗歌
Love IsMore Thicker Than Forget
Love is more thicker than forget
More thinner than recall
More seldom than a wave is wet
More frequent than to fail
从第一行延续到最后一行的 more. . . than结
构的反复出现不仅使整首诗歌整齐流畅,并且很
快地就把对爱的一种新颖的诠释传达到读者头脑






乐感。Alexander Pope 有句名言: / The sound must





扬格 ( iambic )、扬 抑格 ( trochaic )、扬抑 抑格
( dactylic)、抑抑扬格( anapest ic)和扬扬格( sponda2
ic)。诗歌采用音步的种类与其要表达的主题有
关:抑扬格用途较广,适于表现各种气氛;扬抑抑







Live the life, Summer- rich All his leaves
Young and old, Then; and then Fallen at length,
Like yon oak, Autumn- changed Look, he stands,
Bright in Spring, Soberer- hued Trunk and bough,







快(候维瑞, 1988: 213) :
@/  @@  /  @ @ / @  / @  @
A bunch of the boys were whooping it up in the
/  @  @/












美国诗人 Allan Poe 的5乌鸦6 (The Raven)中
就大量运用各种形式的押韵。比如: Once upon a
midnight dreary, while I pondered, weak and weary。
头韵、行间韵的使用让读者感觉到情人死后夜晚
的冷清与失落; Sorrow- sorrow for the lost Lenore。
半谐韵把青年人失去 Lenore 的悲伤表达得淋漓尽
致;诗中 Lenore 和 Nevermore在每节都重复出现,
并有大量的词与之押韵,如 lore, door, floor, ever2
more, before, more, implore, explore, yore, wore,






捷、运动; / t, d, k, g/暗示粗糙、狂暴、不安、躁音、
冲突; / l/暗示流动的液体、溪流、河水、休憩、安
宁; / m, n,/具有歌唱、哼吟、音乐效果; / s/音代表






Under a spreading chestnut tree
The village smithy stands;
The smith, a mighty man is he,
With large and sinewy hands:
And the muscles of his brawny arms
Are strong as iron bands.
His hair is crisp, and black, and long,
His face is like the tan;
His brow is wet with honest sweat,
He earns whate. er he can,
And looks the whole world in the face,
For he owns not any man.
诗中十二行有六行押/ aen/这个响亮的拟声





英, 1994: 100) :
I listened, motionless and still
And, as I mounted up the hill ,
The music in my heart I bore,






















I must go down to the seas, to the lonely sea and
the sky,
And all I ask is a tall ship and a star to steer her
by,
And the wheel. s kick and the wind. s song and
the white sail. s shaking
And a gray mist on the sea. s face and a gray
dawn breaking.
I must go down to the sea again, for the call of
the running t ide.
Is a wild call and a clear call that may not be de2
nied;
And all I ask is a windy day with the white clouds
flying,
And the flung spray and the blown spume, and
the sea gulls crying.
I must go down to the seas again, to the vagrant
gypsy life,
To the gull. s way and the whale. s way where the
wind. s like a whetted knite;
And all I ask is a merry yarn from a laughing fel2
low- rover,




tall ship)、巨鲸( the wales) ,海面的薄雾( a gray mist
on the sea face)、白云( the white clouds)、星星 ( the
stars)。
(2) 听觉意象, 诗中有风的呼啸( the wind. s
song)、海鸥的尖叫( the sea gulls crying)、水手的欢
笑( a laughing fellow- rover)等。
( 3)动觉意象, 读者看到的东西,多数处于动
态,如云块在浮动 ( flying)、海水在喷冲 ( the flung
spray)、浮沫在纷飞 ( the blown spume)、海鸥在飞
翔、巨鲸在水里出没等。
( 4)触觉意象,读者仿佛能触摸感觉到水轮在
拨动 ( the wheel. s kick)、桅杆在摇动 ( the sail. s
shaking)、烈风如刀割(wind. s like a whetted knife)

















On desperate seas long wont to roam,
Thy hyacinth hair, thy classic face,
The Naiad air have brought me home
To the glory that was Greece,
And the grandeur that was Rome.
Lo! in you brilliant window- niche
How statue- like I see thee stand,
The agate lamp within thy hand!
Ah, Psyhe, from the regions which
Are Holy Land!
Poe的这首诗是描写一位同学的母亲。这位























观来引起对诗歌内容的联想(候维瑞, 1988: 220) :
He lunges for the stairs, swings down ) off,











You will walk with us this year.
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